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The Reference and Transformation of New Century

Korean Crime Drama to Hollywood Crime Films
Cai Dongliang
(School of Communication, Fujian Normal University, Fuzhou 350117, China)

Abstract: The new century Korean crime film is a representative type of Korean film. Its paradigm
system and sensory experience obviously inherited the Hollywood “noir” ’s attention to coarse reality.
The preference for male heroes in police and crime films and the deliberate exaggeration of female
characters. However, due to the different expression of different types of experience, Hollywood
crime movies intend to create a “dream” experience, to correct and repair the audience’s ideology in
the “dream”; in contrast, Korean crime films hope to face the cruel reality, fully express the “problem
consciousness” in the film, and then return to reality to correct the chronic disease. As a result, Kore-
an crime films do not stop at drawing lessons, but rewrite and transcend the inherited conventions and
patterns more in line with national history and realistic prospect.

Key words: Korean crime film; Hollywood crime film; problem consciousness; film noir; rebel

hero; female respondents



