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Transition and Integration:Narrative Context and

Strategy of Long Novels in the Late 1990s

GUAN Feng
(School of Literature, Arts and Media, Changan University, Xian 710064)

Abstract: To Live, an everlasting text for thought, moves the readers in the form of Time in a
way of telling the story in the fable. The most charming is to enjoy in adversity. The author tells a-
bout the vast expanse and intensity of the land, listening to the echo of history and the symphony of
collective unconsciousness. Yu Hua is devoted to the individuality, facing the music with his own un-
bending strength. Nothing can change his mind. As the genius, “the white deer” in White Deer Plain
was embodied in the father and daughter in family Bai, Bai Jia xuan and Bai Ling, and Mr. Zhu, the
sister —in—law of Bai Jia xuan. It is the old, strong land that endows their life and it is the collective
unconsciousness that realizes their souls. The most shocking subversion was hidden in Big Breasts
and Wide Hips, a mockery in the cultural and political background.

Key words: To Live; White Deer Plain; Big Breasts and Wide Hips; fable
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( 52 )
The Call of the Primitive and the Inquiry of the Civilization

———Cultural Metaphor of Animal Images in Yan Geling”’s Novels
LI Yan

(Department of Chinese Language, Binzhou University. Binzhou 256600, China)

Abstract: The features of Yan Geling” s works, good reading experience and rich meaning conno-
tation are closely connected with the choices of imagery. Quite a few images and themes are rooted in
the cultural reflection and criticism in term of the challenges for the mass consciousness and the de-
scription for the life experience on the edge of two cultures, the Chinese and the Western. However,
the quest for the primitive life form and quality has become an significant part in inquiry of the civiliza-
tion in a sense of cultural construction. The animal imagery was adopted in the circle of the cultural
reflection and criticism, which endows them with powerful cultural metaphor and bears abundant cul-
tural implication.

Key words: Yan Geling; animal imagery; culture; metaphor



