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Blanks Verbal Context of Chinese Traditional Art and Contemporary

Graphic Design
DONG Lingye', YANG Stjia’, LUO Guarrnan®
(1. Department of Architecture, Shijiazhang Institute of Railway Technology, Shijiazhang 050041, China;
2. Academy of Fine Arts, Guizhou University for Nationalities, Guiyang 550025, China)

Abstract: Blank is a kind of painting techniques in Chinese paintings, which means the retaining of
the blank parts in Chinese paintings. It’s used in Chinese paintings to build the artistic conception of
the commutative translation of false and true. Likewise, it can also be used in modern graphic designs
to innovate on the basis of inheriting the tradition. By two kinds of design modes of color blanks and
layout blanks, a better layout visual effect will be acquired. M eanwhile, the traditional art spirit of the
blanks can enrich cultural connotations of designs and increase the artistic conception of the works.
Application of blanks in the graphic design has positive significance to creating excellent graphic de-
sign works.

Key words: Chinese paintings; blanks; traditional culture; graphic design; format; artistic conception
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On Writing Theory of Qin Wenjun
LIANG Ying
(Literature and News T ransmission Department, China Ocean University, Qingdao 266100, China)

Abstract: Qin Wenjun is a writer with strong self consciousness and childhood complex. In the
new century, Qin’ s creation style has highlighted her feature. The writer’ s childhood has been re-
peatedly exposed in her works, which reveals the unique situation of a children’ s literature writer with
creation and life intertwined. Based on the “ child-based” concept and the children’ s literature concept
of liberating children, this paper takes Qin’ s works after 2000 as the research object and undertakes
further and broader exploitation of the writer and her novels’ spirit world, with a view to have a rela-
tive personalized “ dialogue” with Qin Wenjun’ s works.

Key words: childhood complex; the “childbased” concept; “self-expression”; Qin Wenjun.



